


FOREWORD

The accomplishment of this edition of the 35th MCB 
Design Award, one of the most important awards in Brazil, 
demonstrates the understanding of culture, creative 
freedom, capacity for achievement, and belief in working 
together, values that underlie the work of Fundação Padre 
Anchieta over the years. We also believe that the award’s 
longevity reveals the importance it has for the Brazilian 
industry and market.

The MCB Design Award gained new strength in 2022, 
encouraged by free registration and returning of the 
in-house exhibition that you can check out until February 
2023, presenting the winners and those selected by the 
judging committees.

Fundação Padre Anchieta is very happy to be part of 
a prospective action on the analysis of contemporary 
production and recognition of the Brazilian design excellence.

José Roberto Maluf
President-Director of Fundação Padre Anchieta
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MUSEU DA CASA 
BRASILEIRA 
DESIGN AWARD

Museu da Casa Brasileira (MCB) Award Design returns to 
its 35th edition in-house, after the cancellation of the 34th 
edition in 2020, as a result of restrictions linked to the COVID-
19 pandemic, which ended up being held only in 2021, still 
remotely, including the virtual exhibition of the winners.

This year, we celebrate the return to live meetings, as 
well as the first year of MCB management by Fundação 
Padre Anchieta, a fact that incited new institutional 
challenges beyond those inherent to the design field, 
already mapped frequently by the critical body of 
judges in the various editions over the years. Essential 
issues related to expanding the scale of coverage and 
popularizing the topics addressed by the institution, 
in search of greater equity in the representation of the 
cultural diversity that composes us as a country, are 
some of the most visible and pressing ones that deserve 
to be highlighted.

In this sense, the MCB Design Award, understood as 
an expanded action based on the Museum’s primary 
mission to preserve the material culture memory of 
the Brazilian home, seeking to understand our culture 
through everyday objects, historically assumes the 
commitment to evaluate contemporary production of 
the design field in the country, increasingly diversified 
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and complex in its different fronts. A far-reaching 
challenge, which could never occur with a process of 
evaluation and critical reflection that was not collective.

Product Awards: for the analysis of the 539 
products submitted this year, divided into seven 
categories (Construction, Electronics, Lighting, 
Furniture, Textiles, Transportation, and Utensils), a 
body of 23 judges, including specialists in design and 
related areas, academics, and professionals working in 
the market, coordinated by FAUUSP professor Giorgio 
Giorgi Junior, dedicated themselves fully, returning to 
face-to-face debate for the evaluation of the products 
selected in the first phase, carried out virtually.

Written Works Awards: for the evaluation of 
more than 77 works submitted in the Published and 
Unpublished Written Works categories, which represent 
an important survey of the theoretical production 
in the field, we had 48 specialists from the academic 
area, coordinated by Myrna de Arruda Nascimento, 
professor and researcher at FAUUSP and Centro 
Universitário Senac, which also included rounds of 
in-person debates for the final deliberations. It is 
worth mentioning for this award the continuity of the 
important partnership between MCB and Senac, which 
submits the finalist Unpublished Written Works to its 
editorial board, for a publication indicative analysis.

Poster Contest: the traditional Poster Contest, 
which marks the visual identity of each edition of the 
Design Award, this year took place simultaneously 
to the other categories and brought together a jury 
of diverse performance and representativeness, 
composed of eight designers for the evaluation of 

214 submitted proposals, under the coordination 
of Leopoldo Leal, graduation professor at Centro 
Universitário Senac. For the second consecutive time, 
the Contest’s coordination proposes a theme inciting 
more assertiveness to the visual approach related to the 
award. The theme “Project, process and path” was the 
starting point of the submitted works.

We are primarily grateful for the dedication and 
commitment of the 82 professionals involved in the 
evaluation committee for this 35th edition, including 
jurors and coordinators, whose work is the driving 
force behind the existence of this award, which aims to 
recognize excellence in Brazilian design and encourage 
its strengthening and dissemination. The exhibition 
of the winners and those selected by the jury, which 
rigorously chose 46 products among the entries, 
returns to its traditional occupation of the MCB rooms, 
historically closing the Museum’s annual program, and 
this year presents the “Highlight of the Jury” module, 
signaling future nominations of projects that advance in 
the intrinsic challenges of design, as a way to contribute 
to improving quality of life in a broader sense.

The constant demand for updates on the award, its 
proposed approaches, format, and representativeness 
in face of the debate about contemporary production in 
the product design field in the country imposed itself in 
a more accentuated way in face of the new institutional 
challenges and the socioeconomic scenario, so affected 
in the last two years.

Giancarlo Latorraca
Technical Director
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POSTER 
CONTEST

Leopoldo Leal (coord.)
Clara Moreira
Filipe Cartaxo
Gabriela Castro
Giovanna Cianelli
Maxwell Alexandre
Nasha Gil
Pedro Mattos
Vinicius Theodoro

JUDGING 
COMMITTEE

The 2022 Poster Contest of the 35th edition of the MCB 
Design Award had as starting point the theme “Project, 
process and path” and urged participants to reflect on 
the poster’s creative process itself. The opportunity to 
see the documented development of the posters was a 
pleasant surprise for the judges, who were able to analyze 
and discuss the production from two perspectives: the 
final piece, and the process followed by the participants. 
The diversity of backgrounds, training, references, and 
practical experiences were stamped in each production, 
showing the richness of the multiplicity of worldviews 
based on the same theme. 

9



This edition of the Contest had a larger number of jurors, from 
different states of the country and specialties, in addition to 
the possibility of the participants’ sending of images of the 
creative process and animated poster, which broadened 
the award dialogue with different types of media, no longer 
restricted to paper. The judging committee selected ten 
posters, of which three were awarded.

The winning poster addresses the theme of the Contest, 
with the city as a context, composed of overlapping colors 
and texts. The poster’s creative process unfolded from 
the sidewalk decal, capturing a moment of elements that 
evoke life in a metropolis and show the harmony that can 
be found amid creative chaos. The second place shows 
the banana as a repeating pattern and plays with the visual 
metaphor of the cliché based on the reproduction of an 
element already covered in posters and works of art. The 
third place illustrates a bubble hovering above pointed 
shapes. The tension suggested by the image evokes the 
anguish inherent to the creative process.

Those selected addressed the theme through various 
representations. The use of artificial intelligence in the 
creation of the poster instigates the idea of the creative 
process, putting the machine at the service of creation and 
questioning the actual authorship of the piece. Ordinary 
everyday objects gain new representations in graceful 
ideas by displacing them from their common use. Thus, we 
see hinges that fly, in a metaphor of release and lightness, 
forks that turn into chairs and refer to the work of Bruno 
Munari, a mannequin with its face covered, which expresses 
how blurred the creation process can be, and wooden 
blocks that work as a game in the project construction. 
The vernacular idea appears in price lists made by hand, 

carefully organized for photographic record. Finally, we 
have materiality as focus of the creative process, in which 
the poster production was inspired by delivery boxes. This 
way, in a cyclical process the poster turns into a box, which 
can turn into a poster again.

Leopoldo Leal
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WINNER 
POSTER

Pedro Medina Bernardes Bastos
Niterói, RJ

EXPOSIÇÃO

a partir de
16 de dezembro 
de 2022

mcb.org.br

MUSEU
DA
CASA
BRASILEIRA

Avenida Brigadeiro 
Faria Lima, 2705, 
São Paulo – SP

FIRST
PLACE

The winner of the Poster Contest of the 35th edition of the 
MCB Design Award is a poster that dialogues with the city. Its 
purpose was to approach the theme of the Contest through 
decal, recording the process and path from overlapping 
elements that evoke a moment in the metropolis life.

The developing process of the piece itself is a proposal 
to go out into the streets, experience the surroundings, 
and perceive the profusion of events that occur at every 
moment. The idea of decal on the Portuguese stone floor 
represents that urban instant, the picture of a specific 
time frame captured in this environment. How much 
history is told on that floor? How many paths were taken 
there? The poster’s background allows the capture of 
new moments that, overlapping, refer to the flow of urban 

life, impermanent, composed of layers of things and 
people, where objects, feelings, and experiences are being 
transformed with the passing time.

The Contest edition number in magenta has great visual 
impact and takes us back to a manual made production 
with the use of an ink roller or a Scotch tape. Vibrant yellow 
draws our attention for the words Prêmio Design Museu 
da Casa Brasileira. This set of contrasting elements and 
protagonists harmonize amidst the chaos of the creative 
process, that finds logic within the daily life in major cities.
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SECOND 
PLACE

THIRD
PLACE

Maurício Firmino Jr
Office: M Firmino 
São Paulo, SP

Museu da Casa Brasileira  
Avenida Brigadeiro Faria Lima, 2705, São Paulo, SP 

mcb.org.br

Rafael Costa
São Paulo, SP
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SELECTED Guilherme Vieira Dorneles
São Paulo, SP

Ana Portes and Natasha Gompers
Rio de Janeiro, RJ

Maurício Firmino Jr
Office: M Firmino 
São Paulo, SP

Luiz Henrique Vieira 
de Carvalho Zaidan
São Paulo, SP

Bruna Helena Sade  
and Pedro Fabra
São Paulo, SP

Erick Bianchi Castelhano Cruz
Orientation: Marise de Chirico
Institution: Escola Superior de Propaganda  
e Marketing (ESPM)
São Paulo, SP

Ton Giacometti
São Caetano do Sul, SP

35º PRÊMIO

DESIGN MUSEU

DA CASA
BRASILEIRA

EXPOSIÇÃO A PARTIR DE 16 DEZ 2022  

MUSEU DA CASA BRASILEIRA 

AVENIDA BRIGADEIRO FARIA LIMA 2705  

SÃO PAULO SP  MCB.ORG.BR

mcb.org.br 

Museu da Casa Brasileira 
Avenida Brigadeiro Faria Lima, 2705, São Paulo, SP

Exposição a partir de 16 de dezembro de 2022

Prêmio Design 
Museu da Casa Brasileira 35º 

Exposição: a partir de 
16 de dezembro de 2022

35º Prêmio Design 
Museu da Casa Brasileira 
(MCB)

35º PRÊMIO 
DESIGN 
MUSEU 
DA CASA 
BRASILEIRA (MCB)

MUSEU DA CASA BRASILEIRA
AV. BRIGADEIRO FARIA LIMA, 2705
SÃO PAULO, SP

EXPOSIÇÃO 
A PARTIR DE 
16 DE DEZEMBRO 
DE 2022 m
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PRODUCTS 
CATEGORIES

JUDGING 
COMMITTEE 
FOR PRODUCTS
Giorgio Giorgi Junior (coord.)

CONSTRUCTION
André Vainer
Fernanda Barbara
Paulo Eduardo Fonseca de Campos

ELECTRONICS
Alfredo Farné
Cristiane Aun Bertoldi
Luis Alexandre Ogasawara

LIGHTING
Fabio Falanghe
Noemi Saga
Ricardo Heder

FURNITURE
Ademir Bueno
Alexandre Nascimento Salles
Christian Ullmann
Enzo Grinover
Flavia Pagotti Silva

TEXTILES
Maria Cau Levy
Patrícia Fonseca
Renata Meirelles Limongi

TRANSPORTATION
Carlos Marcelo Campos Teixeira
Indaiá Militão
Marcelo Oliveira

UTENSILS
Fernando Mascaro
Mara Gama
Natasha Schlobach
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Apparently having overcome the most impactful period 
of the pandemic, but still under a context of severe crisis, 
the 35th MCB Design Award tastes like a resumption, 
which corroborates the unique resilience of our longest-
standing award in multiple fields of design. As was to 
be expected, a fresh start permeated by singularities, 
worthy of recording and reflection.

Initially, the damming of energy imposed by the 
pandemic anomalies even raised expectations for an 
expansion in the number of subscribers, a fact that was 
not confirmed. Despite the cancellation of the registration 
fee, the number was close to the average of recent years, 
totalizing 539 works divided into the seven categories 
provided for in the regulation.

A contingent characterized by the always welcome 
plurality, in turn reflected in the diversity of the Judging 
Committee composition, which selected, among exhibited 
and awarded, 46 products [1].

A second point worthy of attention revolved around the 
scope and representativeness of the Prize. Obviously, every 
jury is hostage to the submissions actually received.

However, members who, coincidentally, had recently 
participated in other national awards expressed surprise 
at the relatively low number of entries, for example, in the 
Construction and Textiles categories. Still on the issue 
of representativeness, it is worth noting that the Judging 
Committee sought to welcome, in the works selected for 
exhibition, significant examples of the main recurrences 

identified in the inscriptions, a posture consistent with the 
attempt to map the paths and detours of design among us.

Another noteworthy aspect is the prevailing aspect of 
the memorials attached to the inscriptions. The frequent 
option for fanciful self-laudatory texts, in detriment to 
explaining the path of ideas throughout the design activity, 
is characterized as a curious anomaly to be pointed out 
and fought against. In this regard, and with regret, the 
Judging Committee was forced to disqualify award-winning 
submissions due to the explanation of the authorship of the 
projects, in conflict with the Prize regulation. It is suspected 
that the mere transcription of promotional material has led 
to such lapses.

A fourth point worthy of particular attention concerns 
the market price of a significant portion of the registered 
products. It seems to signal the capture of the design 
field by a kind of indifferent “caste” to the complex and 
often cruel diversity of the Brazilian market. A fraction 
of the market vaguely named “high standard”, without 
being made explicit which criteria and values, in addition 
to price, support this “height”. This occurrence does not 
fail to point, simultaneously, to the consequences of the 
accelerated process of deindustrialization that the country 
is going through, repeatedly  underestimated as a structural 
problem among us. In any case, the phenomenon seems 
to reach its apotheosis in the Furniture category, whose 
subscriptions welcomed notable price differences in the 
same type of furniture.

The same Furniture category 
contains a fifth significant point, 
namely the relationship between 
technical advance and its role in 
building a contemporary aesthetic.

In this sense, it’s interesting to note 
how often technical innovations – for 
example, the machining of solid wood 
on a 5-axis CNC – are little explored as 
potential sources of new sensibilities 
that can only be achieved through 
it, prioritizing the nostalgic rescue of 
artisanal aesthetics. If we compare 
such posture with that of the Lighting 
category, in which there are products committed to 
exploring the possibilities provided by the introduction and 
advancement of LED technology, it seems opportune to 
investigate the meanings of such debatable choice.

However, inauspicious recurrences and vices such as 
those mentioned do not erase the positive impact caused 
by works that, clearly against the grain, constitute a breath 
of fresh air. In this sense, projects like the eVTOL vehicle, 
by Eve Air Mobility, and the Jupiter fertilizer dispenser, by 
J.ASSY, certainly contribute to expanding the scope of 
Brazilian design.

Giorgio Giorgi Junior

PRODUCTS CATEGORIES

[1] Submitted/Selected Works: Construction: 12/1, Electronics: 13/5, 

Lighting: 100/11, Furniture: 329/20, Textiles: 24/2, Transportation: 4/1, 

and Utensils: 57/6
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CONSTRUCTION

JUDGING 
COMMITTEE
André Vainer
Fernanda Barbara
Paulo Eduardo Fonseca de Campos

The members of the jury in this category, after going 
through the various stages of discussion and voting, 
leave this process with some discomfort and dismay, to a 
certain extent predictable, given the signs that show how 
the phenomenon of de-industrialization directly impacted 
the most traditional and recognized award in the design 
field in the country.

Due to the landscape of scarcity resulting from this 
process, which has advanced significantly in Brazil in the 
last ten years, according to the Annual Industrial Company 
Survey (PIA 2020) released this year by the Brazilian Institute 
of Geography and Statistics (IBGE) [1], the industrial sector 
lost companies, the country closed job positions in this 
segment, and product design “suffered the blow”, failing to 
fulfill its social function as an instrument capable of adding 
value to industrialized products.

Within this scenario, initially only 12 products were 
submitted, plus a 13th product from the Electronics 
category. Among them, after in-depth comparative 
analyses, only one was selected for exhibition and later 
awarded an honorable mention.

[1] PIA-Empresa - Pesquisa Industrial Anual – Empresa. Available at: 

https://www.ibge.gov.br/estatisticas/economicas/industria/9042- 

pesquisa-industrial-anual.html?=&t=destaques
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Frog Quadra
Authors: Leandro Cardoso de Vasconcelos 
and Sidney Caser
Office: DGi design 
Production: Valemam 
Mailasqui, São Roque, SP

Well-developed electrical installation 
system, based on the use of
extruded natural aluminum profiles, 
which couples power outlets with 
side outlets, resulting in an essential 
and versatile design. The swing 
opening of the gutter is also very 
simple and ingenious. The system has 
potential for adequacy of electrical 
installations in older properties or 

HONORABLE 
MENTION

for necessary adaptations based on 
post-pandemic demands, such as 
telework and tele-study in residential 
spaces. The jury highlights the 
potential for developing better 
articulation solutions and recognizes 
the usefulness of the product in the 
context of adaptation and adequacy 
of domestic environments in frank
transformation in current times, 

which make attributes associated 
with design quality of the parts of the 
system in question desirable.
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ELECTRONICS

JUDGING 
COMMITTEE
Alfredo Farné
Cristiane Aun Bertoldi
Luis Alexandre Ogasawara

The category received submissions from different 
types of consumer and manufacture products. With a 
reduced number of subscribers, the timid presence of the 
electronics industry appears as a possible reflection of the 
country’s continued deindustrialization.

Jury members from the Electronics, Construction, 
and Transportation categories participated in the 
evaluation and judgment of these products.

The set of subscriptions ranges from the latest 
versions of home appliances, with technical 
advancement and improvements in usability, to 
products aimed at spheres outside of urban life, already 
full of goods and services, whose attention and efforts 
from designers are consolidated.

Thus, the jury chose to give visibility to different 
realities in the country and little-explored opportunities 
in the project field, mainly from the perspective of design 
and whose innovative potential remains latent.
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T-1000
Authors: Charles Menezes, Marcel Garcia, and 
Philippe Camargo
Office: Chama Design 
São Paulo, SP

FIRST 
PLACE
ELECTRONIC

This is a product that brings strong 
innovation to the sector due to the use 
of technology not yet incorporated 
into this type of artifact, which favors 
greater control in coffee processing. It is 
a digital thermometer for temperature 
control in rotating drums for grain 
drying. Regarding design, the jury 
highlights: a) interface simplicity and 
clarity, b) practicality of operation, with 

a degree of redundancy, without the 
need to interrupt the drying process to 
read the temperature, c) battery with 
induction charger, d) adequate sizing 
for handling, e) good readability of the 
display with numerical temperature 
value, f) flashing visual alarm and light  
of pilot lights in blue, green, yellow, 
and red, that work as effective visual 
indicators of the range of temperature. 

At a glance, the operator identifies 
the eventual need for adjustments, 
decreases the temperature when it’s 
excessive and may impair the quality of 
the grain, or increases it when it’s low, 
optimizing energy expenditure.
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Hidreo
Authors: Davi Pereira Serafini, Felipe Degasperi Aranega, 
and Giulia Motti Correia
Office: Produteca 
Production: Hidreo 
Curitiba, PR

Máquina de Lavar Roupas 
Whirlpool 20kg
Authors: Francesca Rech, Marcos Costa, Marina 
Cabral, and Roger Possamai 
Production: Whirlpool Corporation 
Joinville, SC

This washer has a clean design 
with great finish. It is compact, 
facilitating transportation and 
installation in narrow areas, despite 
its high capacity. Panel controls are 
located on the front of the lid, being 
easily accessed when closed and 
preventing accidents with water 
spillage. When open, it optimizes the 
user’s approach to its interior during 
clothe handling, even by people 
of smaller stature. The usability 
of the communication interface 

SECOND PLACE
ELECTRONICS

THIRD PLACE
LECTRONICS

In this hydroelectric power 
micro-plant, a typical engineering 
product, what stands out are the 
technological innovations that 
allow the production of energy from 
running water in rural areas with 
water availability. The water moves 
the pump-turbine blades, producing 
direct electric current, which is 
converted into alternating by the 
current inverter. Hidreo is compact, 
has HDPE fairing manufactured 
by rotational molding which, in its 
own way, seeks to visually organize 
the product. Rounded corners and 
a smooth surface make cleaning 
easy and side screens allow for the 
required ventilation. Swinging lid 

stands out: large keys, legible and 
distinguishable icons, grouping of 
keys by function, and tactile and 
audible feedback, to facilitate use by 
people with visual impairments.

and support help with maintenance. 
Its design allows replacement of 
components from materials and 
parts available in the market.
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Bomba de Abastecimento 
de Combustíveis Prime S
Author: Joaquim Redig 
Office: Design Redig 
Production: Gilbarco Veeder-Root 
Rio de Janeiro, RJ

Purificador de Água  
Consul CPB33
Authors: Andrius F. Rezende, Francesca Rech, 
Giseli Costa, Marina Cabral, and Victor Fagundes 
Production: Whirlpool Corporation 
Joinville, SC

HONORABLE 
MENTION

SELECTED

The project incorporates existing 
components – such as its lower part 
– and favors the upper part’s design, 
which concentrates technological 
improvements, such as: a) greater 
connectivity with distributors 
through data feed, b) electronic card 
operation by gas station attendants, 
c) interactive panels, d) grouping of
functions on the display. The hollow 
plane that separates the base of the 
panel from the bottom of the pump 
gives visual lightness to the set. 

Compact water purifier, with touch 
panel and three temperatures 
(natural, chilled, and cold), in addition 
to indicative LEDs, sound feedback, 
and embossing in Braille. The filter is 
also the only one in its class to offer 
class “A” filtration, which means being 
able to ensure a water and chlorine 
free water and the removal of the 
smallest dirt particles.

The curved lines dialogue with those 
of the upper fairing, integrating the 
design and organizing, to a certain 
extent, the suspended hoses. The 
dimensions and high contrast of the 
LCD panel stand out, allowing for 
good legibility, even from inside the 
vehicle or from a distance.
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LIGHTING

JUDGING 
COMMITTEE
Fabio Falanghe
Noemi Saga
Ricardo Heder

The set of submissions in the Lighting category corroborates 
the agents’ complete adherence to LED technology. On one 
hand, such adhesion obliges the industry to pay the price for 
the transition from metallurgy (predominant in the previous 
generation) to electronics, on the other hand, it means being 
able to take advantage of the new possibilities provided by 
the advancement of technology.

In this sense, even though the market provides access 
to countertypes in LED technology of conventional sources 
of light emission, exploring the full potential of the new 
technology requires venturing into new paths.

Just as an example, it is worth mentioning the potential 
dematerialization of effectively “contemporary” luminaires, 
the consequent design challenge it poses (regarding 
not only product design, but also the conception of its 
own and correlated light source), and the environmental 
consequences of the potential reduction in the generation 
of waste resulting from its future disposal.
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Luminária Donna
Authors: Studio Interlight 
Production: Interlight Iluminação 
Santana de Parnaíba, SP

FIRST 
PLACE
LIGHTING

Luminária Donna is the result of 
a project aimed at high industrial 
production and, in this sense, it 
stands out from all the luminaires 
presented in this edition of the 
Design Award. It presents solutions 
in tune with the evolution of LED 
technology, which revolutionized the 
world of lighting and finally gained 
a lot of strength in the national and 
international market. The product has 
an autonomy of 64 hours, is equipped 
with activation and dimming by 
touch and provides adequate  levels 

of light emission, although the jury 
considered that the tone of the white 
light is a little high, understanding 
that the main use of the product 
suggests more coziness. It is formally 
correct, including from a lighting point 
of view, with the positioning of the 
light source below the field of vision. 
The quick battery change operation 
and tightness of the product allow it 
to be used in restaurants and open 
areas.
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Abajur Colore
Author: Marcio Neri 
Production: La Lampe 
São Paulo, SP

Luminária Postal
Authors: Gabriel Freitas and Tiago 
Cunico Volpato
Office: Gabriel Freitas Estúdio 
São Paulo, SP

HONORABLE 
MENTION

HONORABLE 
MENTION

The use of a rechargeable battery – 
made possible by low-consumption, 
high-performance light sources 
such as LEDs – is crucial both in the 
characterization of the product and in 
the mention it deserves. Formally, the 
juxtaposition of two simple volumes 
– a translucent globe coupled with 
the solid support base – results 
in a combination provided with a 
certain originality. In tune with the 
proposal, the leather handle, at first 
sight strange to the set, points to and 
encourages the easy displacement 
of the luminaire. As for technical 
aspects, the luminaire is well resolved 
and the input of the power cable, 
the switch, and the indicator LED 
on the body of the product denote 
care in this regard. Finally, the use of 
a market bulb facilitates its possible 
replacement in case of burning.

Multifunctional luminaire that stands 
out both for its versatility of use and 
the simplicity of its proposal. The 
use of perforated metal refers to the 
traditional glare control solution 
and, at the same time, corroborates 
the nostalgic aesthetic option. The 
jury understand that the product 
still needs improvements in design 
and construction. In this sense 
they suggest decreasing the wall’s 
thickness and therefore the tube’s 
weight, making the coupling of the 

tube with the base more practical,  
articulating the handle in order 
to facilitate its fitting in the wall 
bracket, and paying attention  to the 
fact that the electrical installation 
is apparent. The jury considers the 
authors’ intention to include a battery 
opportune and necessary in order 
to make the product independent of 
connection to the electrical network.
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Luminária de Piso Balance
Author: Bruno Diego Felippe
Office: Studio Accord
Production: Accord Iluminação
Dois Vizinhos, PR

Luminária Solide
Author: Jorge Elmor 
Office: Estudio Elmor 
Production: Klaxon 
Curitiba, PR

Lumi P
Authors: Eduardo Ernesto Dutra Rodrigues 
and Moshe Gorban
Office: Phi Iluminação 
Production: Led Tec Brasil 
São Paulo, SP

ubá
Author: Ricardo Fahl de Oliveira
Production: Omega Light 
São Paulo, SP 

With rod and base made of carbon 
steel and hinged dome in natural 
Imbuia blade, the piece offers an 
elegant balance derived from subtle 
formal analogies inspired by the 
folklore figure of Saci.

Available in two versions, the 
luminaires can be used as sconces, 
beacons or even clothes racks, with 
an elegant and discreet shape. The 
armored system, made with solid 
aluminum billet modeled in CNC, 
allows for application both in internal 
and external areas. 

Linear lighting system, with profile 
that provides continuous lines of 
light, gentle and delicate. It has 
simplified construction, with high 
efficiency and strict glare control.

Representative of a series of lighting 
fixtures for commercial and museum 
showcases manufactured using 
CNC aluminum machining, it offers 
description and precision for lighting 
pieces or even reading.

SELECTED
Photo: Bernardo Sehnem e Nathália Strapasson
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Asana
Author: Márcio Gonçalves
Office: Magon Design
Production: Magon Design
Caxias do Sul, RS

Lustre Fini
Author: Marcio Neri
Production: La Lampe
São Paulo, SP

Luminária Dê
Authors: Gabriel De La Cruz Mota  
and Gustavo Azzar
Office: studio De La Cruz
São Paulo, SPLustre Auge

Authors: André Furtado Bastos  
and Guilherme Ribeiro
Office: Estudio Nada se Leva
Production: La Lampe Iluminação
São Paulo, SP

Delicate design made from manual 
bending of a metallic tubular profile, 
with a glass sphere. The articulation 
of the tubes offers a solution that 
defines both the shape and the 
stability of the piece.

Piece made of machined and milled 
brass tube. Its milky acrylic diffuser 
allows arious articulations that favor 
general or indirect lighting.

Versatile piece that allows direct 
and general lighting. A functional, 
articulated pendant with rayon cord 
that offers lightweight support.

Composed of two central elements 
– the wooden tray and the brass and 
glass dome – the luminaire allows the 
light intensity control through a kind of 
“mechanical dimming”.

SELECIONADOS
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FURNITURE

JUDGING 
COMMITTEE
Ademir Bueno
Alexandre Nascimento Salles
Christian Ullmann
Enzo Grinover
Flavia Pagotti Silva

The jury understood that the set of submitted projects, 
subject of extensive discussion and questioning, reflects 
difficulties resulting from the last 28 atypical months that 
we have been experiencing. As was to be expected in 
a context of worldwide health and economic crisis, the 
closure of companies and the drop in purchasing power 
of significant portions of the population impacted the 
production and consumption of goods in general.

One of the identifiable consequences is the large 
amount of furniture intended for the “upscale” public. 
Well-resolved furniture executed from the perspective 
of artisanal production, aimed almost exclusively at 
residential projects for individual clients. Alien, therefore, 
to the prospect of reaching a quantitatively more relevant 
public, a characteristic and qualifying aspect of production 
on an industrial scale, and therefore of design.

Another identified recurrence is the presence of furniture 
with sculptural volumes of exacerbated dimensions, in 
opposition to environmental concerns and the tendency 
towards dematerialization that characterizes the 
electronics revolution.

Within this framework, by recognizing the qualities of the 
seven award-winning products, the jury sought to highlight 
manifestations that evoke and contemplate the diversity of 
Brazilian design and national production.
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Cadeira Obi
Authors: Luciana Martins and Gerson de Oliveira
Office: ,Ovo
São Paulo, SP

FIRST 
PLACE
FURNITURE

Line of “mono-material” chairs 
(therefore easy to recycle after use) 
that stands out for its simplicity and 
unpretentiousness associated with 
careful design. It is formed by cutting 
and bending carbon steel sheet and 
tube, making intelligent use of the 
material and manufacturing plant of 
the chosen supplier. The set is visually 
coherent and offers surprising seating 
comfort. The electrostatic paint 
finish complements the product’s 

attributes of resistance, durability, 
and easy cleaning and maintenance. 
The chair is also stackable, which 
makes it extremely versatile, both in 
terms of production, transport, and 
storage, and of domestic or corporate 
use. The line also includes a children’s 
version (3 to 6 years old) with the 
same attributes as the adult version.
Metaphorically, the name refers to 
the strip of fabric used in traditional 
Japanese kimonos and alludes to 

the variety of dimensions and types 
of loops and folds made possible by 
such an accessory.
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Prateleira Haru
Authors: Lilian Parrado e Luisa Parrado
Office: Estúdio Parrado
São Paulo, SP

Escrivaninha AL13
Authors: Thélvyo Veiga e Thiago Antonelli
Office: Jabuticasa
Production: Jabuticasa
Rio de Janeiro, RJ

HONORABLE 
MENTION

HONORABLE 
MENTION

“Mono-material” shelf in carbon steel 
tube and sheet with electrostatic 
painting, modularly expandable 
in both horizontal and vertical  
axis. The product enchants for its 
simplicity, versatility, and highly 
functional pieces, as well as the 
predominantly “graphic” and 
minimalist content of the proposed 
solution. As a suggestion, the jury 
understands that the simplicity of the 
plate cutting operation allows that 
it be carried out using a punching 
machine, a lower cost solution than 
the aforementioned laser cutting 
and, therefore, more suitable for the 
product’s profile.

The competent exploration of the 
unusual combination between two 
materials and their related production 
processes makes this desk for home 
office one of the highlights of the 
show. Painted cast aluminum and 
solid wood, combined in ingenious 
complementarity, provide visual 
lightness and fluidity to the set, without 
prejudice to their physical resistance. 
Industrial and craft production 
associated to materialize a result in 
clear harmony with contemporary 
sensibility. As a complement, a simple, 
integrated, and efficient solution allows 
containing the impact caused by the 
paraphernalia of cables and wires 
inherent to working in digital media. 
Finally, the genesis of the product 
name results from the approximation 
between the chemical symbol and the 
specific weight of aluminum.
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Banco pà tú
Author: João Henrique Ferreira
São Paulo, SP

Linha Parte
Authors: José Machado and Luciana Sobral
Office: Novidário
Production: Maqmóveis
São Paulo, SP

MENÇÃO 
HONROSA

MENÇÃO 
HONROSA

A project that draws attention due 
to the always welcome exploratory 
nature of the proposal, the coherence 
aligned with current and urgent 
demands, as well as for signaling 
some of the attitudes that seem to 
characterize the new generation of 
young professionals who enter the 
market. Combines, in a balanced way, 
simplicity (only three pieces, two of 
them duplicated) and constructive 
ingenuity. Its production shows low 
complexity and provides maximum 
use of the material (sustainably 
managed Pine plywood) and high 
yield (22 benches per sheet of 
material). Even taking into account 
its attributes, the jury understands 
that it is a work in progress, even 
conducive to future resumption under 
the perspective of a project open to 
collaborative creation.

Modular system of seats and auxiliary 
tables intended for corporate use. 
Although restrained in the aesthetic 
proposal, it has an impact due to its 
rationality, pertinence, and versatility, 
making it possible to meet the 
demands of the market in question. 
The mechanical robustness of the set 
and the offer of separate items aimed 
at specific requests complete the list 
of project attributes. A wide range 
of finishing materials allows for high 
customization, adjusting the product 
to the profile of each client. Finally, 
it is worth highlighting the close 
harmony and suitability between the 
system’s conception/production logic 
and the characteristics and potential 
of the manufacturing plant where 
it is produced.

Photo: Marco Antonio
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Banco Centopeia
Author: Igor Silva Lima
Office: Estúdio Igor Lima
São Paulo, SP

Paisagem
Authors: Luciana Martins and Gerson de Oliveira
Office: ,Ovo
São Paulo, SP

HONORABLE 
MENTION

HONORABLE 
MENTION

Work focused on valuing wood and 
the mix between traditional and 
technological production methods, 
whose design approach alludes to 
indigenous pieces inspired by nature. 
In this sense, the fittings between the 
spikes and the finish using natural 
oils are made manually by local 
artisans, while the pieces are CNC cut. 
Expandable modular design, qualified 
by subtle differences between four 
interchangeable elements, added 

Line of modular seats that can be 
assembled according to a visual logic 
that evokes geographical relief and 
its corresponding horizon line. Eleven 
modules of varying dimensions 
make it possible to articulate an 
artificial “landscape” that impacts 
and dynamizes the usual symmetry 
between armchairs and sofas. The 
delicacy of the metallic feet helps to 
highlight the volume of the fabric-
covered upholstery, making it float. 

In turn, the possibility of mutual 
sharing of the backrest between 
opposite seats enhances the 
heterogeneous fluidity of each 
arrangement and its insertion in 
the contemporary sensibility. In 
the mirroring between nature and 
artifice, it is the very idea of setting 
that is at stake, regardless of whether 
the dimensions of the qualified space 
are broad or restricted and the use is 
public or private.

to the multifunctionality of the object 
(bench/coffee table), constitute 
attributes that bring the result closer 
to both the morphology of the animal 
that gives it name (centipede) and the 
contemporary appropriation of the 
binomial repetition/difference.
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Poltrona Evie
Author: Luan Del Savio
Office: Luan Del Savio
Production: Piu Mobile
Maravilha, SC

Bar Recambó
Author: Lara Mauad de Paula Ferreira
Office: Tato Mobília
Campinas, SP

Cadeira Less
Authors: José Machado and Luciana Sobral
Office: Novidário
Production: Artemobili
São Paulo, SP

Banco Jacaré
Author: Vinícius Hernandez Lopes Ladivez
Production: Maqmóveis
Ferraz de Vasconcelos, SP

Made of carbon steel tube and 
upholstered components, it combines 
a light, relatively compact structure 
with the comfort of the upholstery and 
the generosity of the seat.

Versatile piece of furniture that 
offers several composition options, 
made entirely of solid wood, with 
traditional joinery techniques, 
without the use of nails or screws, 
and apparently turned dowels.

With the aim of overcoming the view 
of pine wood as a low-quality raw 
material, the chair offers a well-
finished design and refined technical 
solutions, with clean, precise, and 
clear lines, but a robust structure.

Steel bench, with vibrant colors and 
a playful shape that alludes to an 
alligator and evokes the typology 
of animal-shaped benches from 
national indigenous traditions.

SELECTED
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The chair is distinguished by the 
combination of laser-cut and bent 
steel sheets with the solid wood 
backrest, which guarantees the 
piece’s rigidity and lightness.

Poltrona Pouso
Author: André Carvalho
Production: Arte em Cadeiras
São Paulo, SP

Cadeira Hawking
Author: Matthias Ambros von Holleben
Production: Mezas Design Co.
Porto Alegre, RS

Mesa de Jantar Acco
Author: Alexandre Kasper
Production: CGS Móveis
Medianeira, PRCadeira Enxada

Author: Pedro Luna
Office: MOLU Design
São Paulo, SP

A combination of good ergonomics 
and good finishing in a piece with lean 
dimensions, which adapts to new 
living demands.

Large table supported by four legs 
with precise details that result in a 
delicate silhouette, but with striking 
features. The chamfered edges provide 
support for the forearm and the feet 
separated from the top add lightness 
and avoid a prominent corner.

The piece contrasts the rustic 
appearance of the Roxinho wood feet 
with the precision and simplicity of 
the laser-cut steel plate seat whose 
fitting is analogous to a hoe.

Photo: Isabella Moraes
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Linha de Puffs IUPI
Authors: Oswaldo Mellone  
and Matheus de Barros Souza
Production: Japi S/A Industria e Comércio
Jundiaí, SP

Linha Uapé
Authors: Franco Faust, Gabriel Schneider,  
Lucas Shinyashiki, Max Kampa  
and Thiago Augustus
Office: Kampa Studio e Solo Arquitetos
Production: Estúdio Latino
Araucária, PR

Banco DC 3
Authors: Sergio Fahrer e Jack Fahrer
Production: Fahrer Design
São Paulo, SP

Poltrona Alba Club
Author: Jader Almeida
Office: jaderalmeida Design&Arquitetura
Production: SOLLOS.
Florianópolis, SC

Produced through rotational molding 
process with polyethylene resin, the 
puff has recesses between the buds 
that structure the piece and give it an 
organic appearance, with lightness 
and comfort. The outer surface 
cuts drain water to the center and 
the creases redirect it downwards, 
repelling moisture from the product.

The collage of layers of CNC-cut 
multi-laminated marine plywood 
results in a piece that articulates 
its sculptural form, inspired by 
aerodynamics, with the demands of 
cohesion and support of the piece, 
without distinction between surfaces 
and structural components.

Compact and versatile armchair, with 
several finishing options that can be 
combined to suit specific uses in each 
environment. The manufacturing 
process is hybrid, with CNC-machined 
wooden components and glue, 
sanding, painting, and fine finishing 
processes done manually.

Motivated by the idea of being 
entirely manufactured with only one 
raw material and one supplier, the 
bench was produced in laser-cut and 
CNC-bent 3mm carbon steel plate, 
finished with electrostatic painting.

Photo: Gui GomesPhoto: Divulgação SOLLOS
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Cabideiro Don
Author: Lucas Pasterchak
Production: Memor Design Brasileiro
Bento Gonçalves, RS

The piece is the result of modeling 
carbon steel tubes and fixing the 
components in jequitibá. The design’s 
conciseness favors its versatility and 
accommodates the demands of new 
domestic habits.

SELECTED
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TEXTILES

JUDGING 
COMMITTEE
Maria Cau Levy
Patrícia Fonseca
Renata Meirelles Limongi

For the Textiles category’s evaluation, the jury considered 
innovation criteria and future notes for a field that expands 
to other aspects beyond the final product, also discussing 
environmental and social issues. The artisanal and industrial 
textile production in the Brazilian scenario is multiple, diverse, 
and heterogeneous, therefore, this category must address 
social perspectives and consider material and immaterial 
culture when selecting pieces for the exhibition.

In this sense, it was clear to the jury that the submitted 
projects did not translate the diversity of textiles produced 
in the country. There are several projects being carried out 
in Brazil that contemplate the rescue of craft and community 
practices, as well as issues that address environmental and 
social aspects. The jury also believes that the pandemic 
has brought a high cost to both industrial and artisanal 
production. In times of uncertainty, people often choose to 
rely on what is guaranteed, instead of investing in solutions 
and research that can bring innovation, new perspectives, 
materialities, and practices.

Within these parameters and considering the small 
number of submissions, the decision was to select only one 
work for exhibition, without awarding it. For the next editions 
of the Award, submissions that are more representative of 
existing textile practices in Brazil are expected.
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Tapeçaria Nova Paulista
Author: Ricardo Abreu
Office: Ricardo Abreu Arquitetos
Production: By Kamy
São Paulo, SP

Tapeçaria Nova Paulista is a part 
of the Tepetes Urbanos series, a 
collection with three rugs made 
from the interpretation of clippings 
from the city of São Paulo. The rug is 
handcrafted from leftover rugs from 
the textile industry, using scraps that 
would otherwise be discarded.

SELECTED
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TRANSPORTATION

JUDGING 
COMMITTEE
Carlos Marcelo Campos Teixeira
Indaiá Militão
Marcelo Oliveira

The jury understands that this edition of the MCB Design 
Award raises some concerns, since it reflects to a certain 
extent the scenario of devastation that the Brazilian 
industry has become.

It is not by chance that the relatively modest number 
of submissions and the repetition of outdated formulas 
and approaches seemed to conspire in favor of the 
absence of innovative ideas and other attributes inherent 
to product design.

Although in some award categories it was still 
possible to identify sparks of inventiveness, the problem 
lies in the global sampling, apparently divorced from that 
vivacity that we are used to seeing in the development of 
new products for the Brazilian market.

Specifically in the transportation area, the low 
number of submissions definitely contributed to 
aggravating the symptoms identified above, which led 
the jury to select only two works for exhibition. Very little, 
if we consider that the discussion around “mobility” is 
on the agenda.
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All Ride
Author: Gustavo Andretta Yoshida
Production: Alvoteq
Arapongas, PR

HONORABLE 
MENTION

Hybrid bicycle from a new national 
industry dedicated to the field of 
cycling, whose frame stands out for 
its lines’ definition, obtained from the 
meticulous mechanical conformation 
of aeronautical aluminum tubes, 
suggesting adequate control of the 
material and related production 
processes. The weld beads are 
accurate, and the overall good finish 
of the frame is due to its enveloping 
with matte olive-green vinyl film. The 
rear view is harmonious, denoting 
geometric control of the composition.
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UTENSILS

JUDGING 
COMMITTEE
Fernando Mascaro
Mara Gama
Natasha Schlobach

Even though this category has become notable for 
hosting products aimed at domestic kitchens, it is still a 
cause for concern that there are practically no significant 
representatives of other types of utensils in this edition of 
the MCB Design Award.

It’s as if the pandemic and consequent home office 
hadn’t demanded new types of utensils, or the confinement 
imposed (to those who could adhere to it) and the need to 
care for one’s own mental health had not encouraged the 
emergence of new habits, mediated by new objects.

Within this framework, it is worth celebrating the arrival 
of a point completely “off the curve”, the Jupiter dispenser. 
Both for its functional singularity and unrivaled complexity, 
it forced the jury to separate it from the group formed by the 
other submissions. May it be the harbinger of new times.
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FIRST 
PLACE
UTENSILS

Série Chanfro
Author: Augusto Ribeiro
Office: Breve
Production: Breve
São Paulo, SP

Handmade ceramic tableware and 
kitchenware set for everyday use, 
made from liquid clay casting. In their 
choice, the jury highlights the formal 
conception, which evokes traditional 
aspects of Brazilian culture, and at the 
same time updates the use program, 
with particular attention to the  
durability and cleanliness of the pieces.

The line’s name evokes the plastic 
intervention that, simultaneously, 
breaks the formal unity of the original 

volume of each piece and, by doing 
so, reclassifies it, defining utilitarian 
aspects or enabling a formal dialogue 
between different pieces of the set. The 
rescue of red terracotta and traditional 
craft production techniques does not 
exclude the use of 3D software for 
designing every detail and 3D printing 
for materializing the models. Tradition 
and technological contemporaneity in 
complementary dialogue.
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Broto Fácil
Authors: Felipe Degasperi Aranega, Giulia Motti Correia, 
Nilson Ramos de Mello Filho and Suzana Valaski
Office: Produteca
Production: Broto fácil
Curitiba, PR

OCO
Author: Carl Kawasaki
Production: Onna
Maringá, PR

SECOND 
PLACE
UTENSILS

With a simple and correct design, the 
tool was created for the domestic 
production of edible sprouts such 
as beans, alfalfa, and clover, aimed 
at democratizing the access to the 
consumption of sprouts. In this 
sense, with the three trays that 
compose it, it is possible to cultivate 
different sprouts at the same time 
or at staggered intervals, starting 
production every two or three days, 
so as to have a continuous supply. 
The germination caps, used at the 
beginning of production, allow the 
washing and draining of the seeds.

Infuser for preparation of all types of 
teas and other drinks, with a design 
inspired by the shape of the yerba mate 
bud. The jury considered the product 
well resolved, both from a functional 
and aesthetic point of view. For its 
attributes – versatility, durability,

HONORABLE 
MENTION

and ease of use and cleaning –, it 
becomes a discreet and elegant 
alternative that stands out from the 
prevailing typologies and approaches 
in its market niche.
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Bandeja de Pintura  
Condor Ref. 810
Authors: Frederico Prates Vericimo  
and Gabriel Pontual
Office: Cyclo Design
Production: Condor Pinceis LTDA
Palhoça, SC

Redesign of a low-cost, high-run 
product – motivated by the wear 
and tear of the injection tool used to 
manufacture the previous version 
– intended for non-professional use 
(hobby category). A project centered 
essentially on the economy of the 
material used (polypropylene), in 
order to increase the competitiveness 
of the resulting product. In this 
sense, the accurate development 
of a volumetry that presents good 
resistance to torsion proves to 
be essential to save 14g of resin, 
without compromising the functional 
performance of the product 
compared to its predecessor.

Colmeia para Abelhas  
Nativas Sem Ferrão
Authors: Antônio Glaeser, Leandro Ramos 
Bragança Santos and Suzane Miritz
Office: DUO Design e Engenharia
Production: Mais Abelhas
Porto Alegre, RS

SELECTED

Designed to house stingless bees, 
for domestic or commercial use, the 
piece drew attention for its purpose, 
as the project is intended to help 
recover and maintain biodiversity.
However, the jury did not consider 
the studies as to the suitability of 
the shape and material used and 
its performance regarding thermal 
insulation to be sufficient, since the 
utensil will come into direct contact 
with the insects.

HONORABLE 
MENTION
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Jupiter
Authors: José Roberto Assy, Leandro Ambiel, 
Michel Pompeu, Nilson Sanches, Ronaldo 
Marques, Silvio de Lacerda, and J.ASSY’s me-
chanical product development team 
Production: J.ASSY
São Paulo, SP

The piece is a fertilizer dispenser with 
a fitting pattern compatible with most 
agricultural machines on the market.
The design results in a durable 
device, equipped with quick 
couplings that eliminate the need 
for tools to handle it. Consequently, 
the maintenance itself can be done 
in a simplified way. According to the 
creators of the product, its differential 
is an internal rotor that distributes 
the fertilizer evenly, with a stone-
breaking system and safety fuse that 
protect it from mechanical damage. 
It is highlighted by the jury for its 
functional uniqueness, design quality, 

eVTOL - Veículo Elétrico 
Aéreo para Mobilidade  
Urbana
Authors: Takashi Kawasaki, Daniele Ramires, 
Flavia Ciaccia, Valdair Nadiel da Silva,  
Rui Marcelino and André Castro
Office: Eve Air Mobility e Alma Design
Production: Eve Air Mobility
São José dos Campos, SP

HIGHLIGHT 
OF THE JURY

HIGHLIGHT 
OF THE JURY

The electric vertical take-off and 
landing vehicle project developed by 
Eve Air Mobility is a breath of hope for 
the issue of mobility. Although it is 
still in the conceptual design phase, 
it is already a serious candidate for 
a future award. In the project, the 
jury highlights: a) the lightness of the 
design in aerodynamic shapes, b) the 
appropriation of more automotive 
(less ogival) semantics for the 
morphology of the fuselage (“nose” 
of the aircraft), c) the elegance 
of the landing gear in the form of 
cantilevered skis, which seem to 
leave the vehicle suspended in the 

air, d) the aesthetic benefit of the 
rotor fairing, which contributes to 
the lightness of the set. The elegant 
interior’s design portrays the 
simplicity made possible by the new 
technologies of DFCS (Digital Flight 
Control System). Finally, being an 
electric vehicle, it should contribute 
to containing the environmental 
impact in terms of atmospheric, 
chemical, and noise pollution.

technological innovation, adequacy 
to the market and target audience, 
and concern for end-user safety.
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WRITTEN 
WORKS

JUDGING 
COMMITTEE 
Myrna de Arruda Nascimento (coord.)
Agda Carvalho
Agnaldo Farias
Alécio Rossi
Ana Claudia Maynardes
Ana Paula Coelho de Carvalho
Anna Rezende 
Andréa de Souza Almeida
Auresnede Pires Stephan
Cecilia Arbolave
Cibele Haddad Taralli
Clice de Toledo Sanjar Mazzilli
Cyntia Santos Malaguti de Sousa
David Sperling
Débora Caramaschi
Débora Gigli Buonano
Denize Roma
Eduardo Augusto Costa
Eleida Pereira de Camargo
Eneida de Almeida 
Fanny Schroeder 
Fernando Vázquez Ramos
Grace Kishimoto
Gustavo Curcio
Gustavo Piqueira

Jethero Cardoso de Miranda
João Carlos Yamamoto
José Roberto D’Elboux
Leandro Velloso
Luciana Chen
Manoel Evangelista dos 
Santos Júnior (Manu)
Marcelo J. Oliveira Farias
Marcia Gregori
Marcos Palhares 
Maria Cecilia Loschiavo
Miriam Pappalardo
Nara Sílvia Marcondes Martins
Nelson José Urssi
Norberto Gaudêncio Junior
Olavo Egydio de Souza Aranha
Priscila Farias
Ralf Flores
Romero Tori
Rosana Vasques
Sara Miriam Goldchmit
Sueli Garcia
Tatiana Sakurai
Teresa Maria Riccetti
Zuleica Schincariol
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WRITTEN WORKS
FINALLY TOGETHER, 
LIVE AND IN COLOR

The last two years, so adverse as we all know, prevented 
the usual face-to-face meeting of the MCB Design 
Award’s Written Works jury. Therefore, the year 2022, 
which hosts the 35th edition of this award, has become 
a milestone for those who follow and participate in the 
event, such as authors, researchers, critics, theorists, 
historians, teachers, students, and all those who are 
interested in Brazilian design and the directions that have 
marked its dynamic nature, with increasingly frequent 
transdisciplinary productions.

As we resumed activities in the evaluation process 
of Published and Unpublished Works, we were 
received, warmly and kindly, by the new hostess of the 
MCB. Fundação Padre Anchieta, which took over the 
management of the Museum, included the long-awaited 
and celebrated Prize in its distinguished agenda, essential 
for intellectual, critical, and creative training, and for the 
cultural expression of this country.

We returned, “live and in color”, and we felt at home. 
Publications available for the time-consuming and 
meticulous handling of the jurors arranged around the 
works, exchange of ideas between peers and small 
spontaneously formed groups, shared opinions, gestures 
drawing moods and silent reactions, high-sounding 
debates, eloquence, consensus, and voting. Thus, the 20 

Published 57 Unpublished Works were evaluated during the 
last four months, after the closing of the applications.

In this edition, in addition to the expressive number of 
works that reaffirm the nature of design as a multidisciplinary 
field of knowledge – increasingly inserted in research and 
reflections that focus on studying and discussing problems 
and scenarios caught in the life of contemporary society –, 
we celebrate works that, on the other hand, weave dialogues 
with unusual areas of knowledge or are presented in formats 
that are uncommon in the history of the Prize, which 
encourages us to rethink and review, in the future, the usual 
categories and analysis criteria.

Discussing, in the heat of evaluations, questions about 
parameters and reasoning that signal obsolescence is 
without a doubt a typical activity of the act of projecting in 
design, which in this case, coincidentally, was practiced in 
an unprecedented and stimulating way in the meetings of 
the jury. This made us reflect on the current state of Written 
Works on design and on the frequency with which we are 
faced with themes that transcend and dissolve borders, 
leading us to consider new ways of producing science in the 
area and to consider how to calibrate our critical judgment 
in face of the perceived complexity.

Among the subjects that were studied and treated 
in publications, we mention products designed from 

interactive self-generation and artificial intelligence and 
products intended for application in different situations 
of inclusion, such as: vulnerable communities, reception 
in early childhood education for children with autism, and 
teaching of students with high abilities/giftedness. We 
also cite original formats that break away from tradition 
and present a visual narrative in the form of book about 
the beginnings of graphic design, studies that deal with 
gender and inclusion, and academic excerpts that signal 
the presence of internationalization in research, the 
dialogue between graduation/research and university 
extension actions, as well as attention to the Sustainable 
Development Goals (SDGs), all of them themes that mobilize 
and engage professionals, researchers, and students in the 
social commitment of the designer in a global dimension.

Bahia, Maranhão, Minas Gerais, Pernambuco, Rio de 
Janeiro, São Paulo, among other states represented in 
the submissions, reveal that the MCB Design Award has 
broadened its horizons. As we had intuited, the submission 
of a diverse range of themes associated with research, 
documentation, dissemination, and rescue of distinct 
productions in tune with the theme of the Prize boosted 
the selection and invitations for the jury, which sought to 
include specialists with different expertise and analytical 
views, doing justice to the foreshadowed diversity.

The eclectic and vigorous composition of the jury, which 
included authors of works already awarded in previous 
editions, diversified the points of view and the possibilities 
of analysis and interpretation of the Written Works and was 
an innovative, welcome, successful bet suggested by the 
Prize’s management team.

It is essential to thank the vigorous and committed 
participation of the evaluators, academic colleagues and 
professionals, whose valuable contribution made the 
mission of coordination pleasurable, meaningful, and 
consistent with the principles that have given the Prize its 
distinction, for over 35 years, in the scenario of intellectual 
production on design.

It is worth noting, in this process of resuming the Prize 
in-house and under new management, the efficiency 
and commitment of our main interlocutors in Museu da 
Casa Brasileira: Giancarlo Latorraca, technical director, 
Frederico Costa and Bianca Mantovani, to whom I would 
like to express my warm thanks for their complicity and 
partnership in this fascinating experience.

Myrna de Arruda Nascimento
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Folhas em Movimento.  
Cartas de Burle Marx.
Organization: Guilherme Mazza Dourado
Institution: Universidade de São Paulo
Publisher: Luste Editores
São Paulo, SP

FIRST 
PLACE
PUBLISHED WRITTEN 
WORKS

The bilingual and carefully prepared 
book about the letters exchanged 
between Burle Marx and his personal 
and professional contacts presents 
a rich and vast overview of his work, 
constituting an essential publication 
and reference for any further study on 
the work of the polymorphic Brazilian 
author, jewelry and decorative objects 
designer, artist, landscaper, upholsterer, 
ceramist, among other activities, 
enshrined and recognized in the national 
and international cultural context.

The publication, whose reading 
is engaging and seductive, stands 

out for the organizer’s commitment 
to searching and gathering essential 
documents that were not known 
before, and that add a new vision 
on the creator of public and private 
environments, and artifacts in 
different languages and supports.

The graphic design of the 
book is visually refined in all 
aspects: materiality, layout, and 
choice of attributes that value the 
documented material, especially 
the selection of the images that 
accompany and complement the 
letters’ reading and insertion of 

didactic notes that appear next to 
the missives.

At the present time, when 
society’s attention is focused on 
discussions about the 2030 agenda 
in the contemporary production 
field, especially the design field, 
the work also reveals Burle Marx’s 
anticipated vision of the need for 
environmental protection in Brazil.
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THIRD 
PLACE
PUBLISHED WRITTEN 
WORKS

SECOND 
PLACE
PUBLISHED WRITTEN 
WORKS

Lina: uma biografia
Author: Francesco Perrotta-Bosch
Publisher: Todavia 
São Paulo, SP

Metodologia de ergodesign 
para o design de produtos
Author: Marcelo M. Soares
Publisher: Blucher 
São Paulo, SPLina Bo Bardi’s new biography 

stands out for its remarkably 
original approach which, on one 
hand, subverts the linear narrative 
of events in the architect’s life and 
professional trajectory, and, on the 
other hand, radically tensions two 
understandings that guide Lina 
Bo’s production: the first, about 
written architecture, according to 
the epigraph “the architect does not 
need to draw. He can write”, and the 
second, about time, which according 
to the architect “is a wonderful tangle 
where, at any moment, points can 
be chosen and solutions invented, 
without beginning or end”, quoting 
the work’s epilogue.

The book deals with a co-design 
methodology to develop human-
centered product projects, considering 
the needs, abilities, and limitations 
of the user. In this sense, Marcelo 
M. Soares presents an extensive 
bibliographic review converging 
concepts, theories, and methods in 
favor of the project, in order to be used 
in the scope of academic training and 
professional practice, thus bringing 
forward old and recent controversial 
issues and reflections between 
ergonomists and designers.

The limited use of illustrations 
and images, which demonstrate and 

 Having these assumptions as a 
principle, the publication based on 
rigorous research adopts a peculiar 
narrative structure, which is different 
from other works written about Lina as 
it plots, with dynamism and diversity 
of approaches, an anachronistic 
tangle of facts and events of her life, 
inviting the reader to deconstruct 
categories and borders, and to 
experience new perspectives, new 
concepts and ways of seeing Brazil 
and the world in the 21st century.

 The book constitutes an 
excellent contribution to the 
debate and research in the field, 
by presenting the unusual posture 
and modus operandi, latent in the 
architect’s biographic reports, and 
by offering an authorial writing, 
which manipulates and interweaves 
Lina’s documents, diaries, sketches, 
reports, interviews, correspondence, 
and countless stories, all 
fundamental to understanding 
Brazilian design in the present.

exemplify the understanding of the 
content, is offset by the use of QR Codes, 
which can be easily scanned by readers.

The gap in publications within the 
scope of ergonomic studies, especially 
in the context of product design, 
reinforces the relevance of the study 
carried out by the author, a reference 
in the area, to support future design 
projects. In addition, the expressive 
and significant volume of data and 
information about recent research 
found in the work is celebrated, as 
well as the intersection between 
concepts, theories, methods, and 
tools from engineering, architecture, 

design, marketing and other areas 
of knowledge, enabling different 
professionals and students from 
different backgrounds to benefit from 
the study gathered in this work.
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HONORABLE 
MENTION

HONORABLE 
MENTION

ITAPORARTE: estudo do design aplicado 
ao setor de gemas e joias com vistas  
à inovação social e valorização do  
território do Vale do Jequitinhonha
Organization: Raquel Canaan
Authors: Adriano Mol, Bernadete Teixeira, Lia Krucken, Mara Guerra, 
Marcelina Almeida, Maria José Salum, and Raquel Canaan
Institution: Universidade do Estado de Minas Gerais 
Belo Horizonte, MG

Lelé: diálogos com  
Neutra e Prouvé
Author: André Felipe Rocha Marques
Publisher: Romano Guerra / Nhamerica Platform
São Paulo, SP

The book presents the ITAPORARTE, 
project, a specific and innovative 
case of integration between design 
and contemporary crafts in the gems 
and jewelry sector, developed from a 
program designed to promote social 
inclusion in a region that presents high 
levels of vulnerability, in Minas Gerais.

By valuing local culture and 
economic and environmental 
sustainability, the work shows how 
design acts as a transforming element 
from a social and sustainability 
point of view by being adopted as a 
strategic tool for training citizens in 

The book, part of the “Pensamento da 
América Latina” collection, is the result 
of original research on an important 
chapter of the Brazilian architecture 
– architecture and industrialization 
– from one of its protagonists, João 
Filgueiras Lima – Lelé.

Although it corresponds to a 
discreet editorial production, due 
to its format and graphic resources, 
these aspects do not diminish the 
importance of the publication, 
which is guided by an indisputable 
conceptual and technical rigor, and 
by coherence between the parts, 
rescuing the architectural production 
of the 20th and 21st centuries made 
from precast components.

the municipality of Coronel Murta, in 
the Jequitinhonha Valley.

The creation of local productive 
arrangements made it possible to train 
people in the community in the best use 
of mining waste, adding value to local 
raw materials, creating products with the 
aesthetic identity of the region, and using 
the skills of crafts from local groups. 

The publication is inserted 
in a strategic area of sustainable 
development, in line with the 
Sustainable Development Goals 

The relationship that the work 
establishes in the form of imaginary 
dialogues between Lelé’s design 
strategies and those of the French 
builder Jean Prouvé, on issues 
related to technology, and of the 
Austrian architect Richard Neutra, in 
aspects related to the environment, 
goes beyond the strict territory 
of architecture, to reach the 
territory of the History of Ideas. The 
approach between technology and 
environmental issues is imperative at 
this moment in Brazilian history, when 
we need to propose, through research, 
design, arts, and architecture, 
solutions to alleviate the infinite 
range of needs that the majority of 

the Brazilian population presents. 
It materializes in the book in the 
emphasis on architecture production 
processes, in the elaboration of the 
constructive components, in the 
priority to low energy consumption, 
saving resources and combating 
waste, without relegating aesthetics 
associated with technical efficiency to 
a secondary level.

(SDGs), fundamental to discuss the 
production of design in a global 
scope nowadays.
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Mobiliário: coleção  
Santander Brasil
Author: Paulo César Garcez Marins
Publisher: Catavento
São Paulo, SP

Resgate tipográfico:  
delimitações, características 
e prática no design de tipos
Author: Érico Carneiro Lebedenco 
Institution: Universidade Anhembi Morumbi 
Publisher: Blucher
São Paulo, SP

A publication that analyzes and 
rescues Grupo Santander’s furniture 
universe, as well as the social and 
economic context of the period. The 
work contributes to future research 
by allowing reflections on other 
collections of public bodies, offering 
a detailed glossary and a complete 
cataloguing of the collection.

Through case studies, typographic 
rescue categories are presented 
(facsimile, synthesis or inspiration), 
with all the aspects that differentiate 
them. The nature of rescues goes 
beyond nostalgia or copying, 
since it offers opportunities for the 
interpretation of the past, enabling 
the construction of new meanings in 
the forms of the letters.
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Reflexões sobre  
o design industrial
Authors: Julio Roberto Katinsky 
and Ethel Leon (org.)
Publisher: Olhares 
São Paulo, SP

Caramba! A história secreta 
dos carimbos
Author: Andrés Sandoval
Publisher: Todavia 
São Paulo, SP

Catálogo 13ª Bienal  
Brasileira de Design Gráfico
Authors: Airton Jordani Jardim Filho, Ana 
Amélia Campos dos Anjos, Dandara Barbo-
za Almeida, Germana Gonçalves de Araújo, 
Gustavo Greco Lisita, Haro Ristow Wippel 
Schulenburg, Isadora Burmeister Dickie, and 
Rachel Lima Nakane 
Publisher: ADG Brasil
São Paulo, SP

Reference work that brings seminal 
texts by Julio Katinsky, important 
thinker in the universe of industrial 
design made in Brazil. The articles 
gathered in the publication are 
surprising due to the depth and 
breadth of his knowledge not only 
of Brazilian history, but also of 
universal interest.

Playful and poetic work which 
reveals a fun narrative game. The 
publication gives visibility to a tool for 
printed information reproducibility, 

The publication is a strong record 
of contemporary Brazilian design in 
its various manifestations, such as 
identity and branding, printed
editorial, promotional, digital, 
spatial, packaging, typography, 

borders, thinking about design and 
service design. It presents all 586 
works selected for the 13th edition 
of the Biennial, in a careful graphic 
production that registers all the 
plurality that permeated the exhibition

SELECTED SELECTED

through an original narrative, in which 
predominate images and illustrations.
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FIRST 
PLACE
UNPUBLISHED 
WRITTEN WORKS

O Design em Assembleias Projetuais: 
desafios e alternativas para a  
sustentabilidade do projeto  
participado em bairros vulneráveis
Author: Carlos Delano Rodrigues
Institution: Universidade de Lisboa
Orientation: Rita Assoreira Almendra e Carlo Franzato 
Lisboa, Portugal

The work, based on a doctoral 
thesis, deals with a topic of 
extreme importance today: the 
role of the designer in project 
participatory processes in contexts 
of social vulnerability, also known as 
Participatory Design.

Based on a broad theoretical 
review, solid and coherent with the 
initial objectives, in which some 
fundamental concepts and theorists 
of the design field are revisited, 
it proposes a discussion in the 

contemporary context, problematizing 
certain tendencies of project design 
actions in communities, and reporting 
intentions and difficulties, as well 
as the precariousness in sustaining 
intentions and the total lack of 
resources and attention from the 
public sector to make projects viable.

The balanced and mature text 
elaborates and weaves a consistent 
narrative, which develops between 
design concepts and practical 
applications, especially about its 

role as a social agent. This argument 
places the work as a reference to be 
adopted in academic studies and 
also as a methodological model to be 
followed by professional designers – 
in addition to those who, in various 
instances, are eventually involved in 
design assemblies.

The thesis, affirming the designer’s 
role as a mediator between micro and 
macro politics in the presented contexts, 
analyzes and evaluates in its core 
connections between design and social 
responsibility, a relationship that should 
decisively guide the training and practice 
of this professional in the coming years.
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THIRD 
PLACE
UNPUBLISHED 
WRITTEN WORKS

SECOND 
PLACE
UNPUBLISHED 
WRITTEN WORKS

Padrões e variações:  
artes gráficas na  
Livraria José Olympio  
Editora, 1932-1962
Author: Carla Fernanda Fontana
Institution: Universidade de São Paulo 
Orientation: Priscila Lena Farias
São Paulo, SP

Mulheres e profissionalização no design: 
trajetórias e artefatos têxteis nos  
museus-escola MASP e MAM Rio
Author: Ana Julia Melo Almeida
Institution: Universidade de São Paulo 
Orientation: Maria Cecilia Loschiavo dos Santos 
São Paulo, SP

This doctoral thesis is a documentary 
research on 2,500 productions by 
Editora José Olympio. Facing this 
important collection of Brazilian 
graphic memory, the work stands 
out as it opens the way for new 
investigations dedicated to design 
archives in Brazil.

The research analyzed the graphic 
language of the covers produced by 
Editora José Olympio between the 
1930s and 1960s. In addition to the 
aspects discussed about the covers’ 
graphic production and visuality, it 

This is a thesis aimed at investigating 
the production of textile artifacts by 
women in the context of Brazilian 
design, based on the collection 
found in two museums (and the 
actions they carried out in favor of 
this dissemination), MASP and MAM 
Rio. It focused on the analysis of the 
path, production, and performance 
of six designers, which highlights the 
importance of the study of gender for 
the historiography of design.

Women performance in Brazilian 
design, through the production of 
textile artifacts, is a little-known 
topic, and the study presented  has 

also added aspects of the history of 
the design profession and the graphic 
designer of that time, presented 
aspects of J.O. as an editor, and 
highlighted the trajectory of the 
printing companies located in the São 
Paulo-Rio de Janeiro axis, as well as 
the division of labor in producing and 
printing books.

The work presented a method and 
system to organize the researched 
data, which include a successful 

notable qualities in writing, structure, 
and organization of the research, 
as well as in the construction of 
its arguments. The work makes a 
significant contribution to research 
in the design field and gender 
studies in design and architecture, in 
addition to disseminating the need 
to rescue, in other experiences and 
documentation, the participation of 
women in the design field.

iconographic, historical, and cultural 
survey and a graphic analysis of 
book covers. It also listed authors, 
themes, and content of the literature 
present in the publishing house, 
which contributed to the plurality 
of Brazilian culture. Finally, the 
analysis presents quality and density, 
in addition to publicizing hitherto 
unknown illustrators.
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HONORABLE 
MENTION

SELECTED

Codes for Creativity:  
a creative-processes-oriented inquiry 
into designing interactive products 
powered by generative systems
Author: Caio Barrocal
Institution: Universidade de São Paulo
Orientation: Clice de Toledo Sanjar Mazzilli
São Paulo, SP

O projeto editorial de guias 
de arquitetura
Author: Maria Helena Röhe Salomon
Institution: Universidade do Estado 
do Rio de Janeiro
Orientation: Helena de Barros
Rio de Janeiro, RJ

Código//Estampa:  
algoritmos potencializando 
projetos de design de  
estampas
Author: Andréa Pennino Graciano
Institution: Universidade Anhembi Morumbi 
Orientation: Gilbertto Prado
São Paulo, SP

The work focuses on an extremely 
relevant theme for the contemporary 
cultural and technological context: 
the production of worlds by human-
computer interactions and by artificial 
intelligence. From the reflection 
on the generative design based on 
codes and algorithms, it deals with 
the repercussion of new APIs and 
uses of artificial intelligence to create 
art/images from text commands. 
The dissertation contributes to the 
discussion about the project practice 
in design, the mastering of techniques 
and practices in the creative process. 

This is a master’s study on the 
editorial nature and graphic design 
of architecture guides, which are 
editorial artifacts aimed at the 
knowledge of the built heritage of a 
city or region, in order to understand 
the organization and edition of 
information about the architecture.

The doctoral paper investigates the 
universe of print design through 
parameterization strategy and 
generative design. In addition to a 
theoretical investigation, this research 

Well-structured and documented, the 
work presents historical and current 
examples in the introduction, which 
contextualizes the study, attracting 
the reader. The theoretical framework 
on creative processes in design, 
interaction design and computational 
thinking in design is well built, as well 
as case studies and the included 
interviews with professional authors 
and description of the projects are 
well conducted.

The analysis of the results 
proposes an enriching debate 
about the new technological 

frontiers posed by the experimental 
projects studied, and the designer’s 
performance itself in this approach 
of thinking and creation. The 
proposed final model is original 
and can contribute to changing 
the practice, fruition or current 
understanding of design.

It should also be noted that the 
dissertation was written in English, 
expanding access to dialogue and 
the research’s scientific impact.

has a practical phase that develops a 
set of computer programs as an integral 
part of print projects and collections.
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A efetividade na interpretação das  
mensagens das cores em coleções 
de vestuário pela geração Z
Author: Ítalo José de Medeiros Dantas
Institution: Universidade Federal de Campina Grande
Orientation: Camila Assis Peres Silva 
Campina Grande, PB

Pensamento programático 
em web design: raízes no 
design gráfico modernista
Author: Alice Viggiani
Institution: Universidade de São Paulo 
Orientation: Clice de Toledo Sanjar Mazzilli 
São Paulo, SP

The research brings comprehensive 
knowledge together and creates a 
critical path for the development and 
construction of collection design 
and planning stages in fashion. 
There is an intersection between the 
fields of design, fashion, and visual 
communication, in an investigation 
about the role of color in aesthetic- 
symbolic communication of Gen Z 
apparel collections.

From two moments within the 
graphic design field – the modern 
Swiss of the 1950s and 1960s and 
the contemporary web design of 
the 2000s and 2010s – the study 
investigates in what ways modernist 
graphic design anticipated the 
programmatic thinking of web design, 
besides questioning what would be 
the consequences of these roots in 
the current design.

SELECTED SELECTED
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Fragmentos de memórias 
na (re) construção da histó-
ria através dos quadrinhos 
e do design
Author: Carlos Felipe Luvizotto
Institution: Universidade Anhembi Morumbi
Orientation: Gisela Belluzzo de Campos 
São Paulo, SP

Impressão tridimensional 
como meio de  
representação no design  
de produto
Author: Vanderlei Marcos do Prado 
Institution: Universidade Anhembi Morumbi 
Orientation: Milton Terumitsu Sogabe
São Paulo, SP

Dissertation that proposes to develop 
a theoretical-methodological project 
that allows the construction of a 
graphic-visual narrative in comic 
book format through the montage 
of fragments and memory gaps of 
an event that occurred in the city of 
Cerquilho-SP. The text brings important 
information about themes foreigner 
to the design field, but which are 
presented as research fundaments, 
such as memory and narrative.

Master’s paper that proposes to investigate 
how the application of three-dimensional 
printing – technically called Additive 
Manufacturing and popularly known as 
3D printing – takes place in the design 
field, with special attention to its adoption 
as a mean of visual representation in the 
product design process.

SELECTED SELECTED

Capas de livro no Brasil: 
relações entre tecnologia  
gráfica e linguagem visual
Author: Anderson Junqueira Corrêa 
Institution: Universidade Federal 
do Rio de Janeiro
Orientation: Amaury Fernandes da Silva 
Junior and Claudia Gonçalves Lopes Mendes 
Rio de Janeiro, RJ

A dissertation that addresses 
the relationship between visual 
language and graphic technology on 
book covers in Brazil between the 
beginning of the 19th century and the 
end of the 1960s, revisiting the history 
of the Brazilian publishing market, 
passing through companies such 
as Laemmert, CEN, José Olympio, 
Civilização Brasileira, among 
countless others.
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DESING E MACUMBA:  
cosmologias do axé por  
um design à contrapelo
Author: Caio Matheus de Sá Telles Martins 
Institution: Universidade Federal da Bahia 
Orientation: Edilene Dias Matos
Salvador, BA

The work addresses in an original 
way the relationships between 
religion, African cultures, and design 
concepts. This work puts into dispute 
the cross between design and 
“macumba” to claim a conceptual 
revision that considers a design 
thought emerging from “terreiro” 
cultures, and not exclusively from the 
modern civilizational paradigm.

SELECTED SELECTED

Design em parceria como 
possibilidade para um 
design de acolhimento de 
crianças com autismo na 
Educação Infantil
Author: Maria Lúcia Espanhol
Institution: Pontifícia Universidade Católica 
do Rio de Janeiro
Orientation: Jackeline Lima Farbiarz
Rio de Janeiro, RJ

Design e educação:  
contribuições para o  
desenvolvimento do  
potencial criativo em  
estudantes com altas  
habilidades/superdotação
Author: Bianca Rosendo Pedreira 
Institution: Universidade de Brasília 
Orientation: Dianne Magalhães Viana
Brasília, DF

The proposal aims to use “Design 
in Partnership” in the development 
of strategies for welcoming children 
with Autistic Spectrum Disorder 
(ASD) in Early Childhood Education. It 
presents inclusion’s social relevance in 
children’s learning and well-being.

This is a relevant research, as it 
proposes the junction of specific 
methodologies in the design area 
with teaching to reflect creativity 
in students with high abilities 
and giftedness, aiming to better 
understand the concepts and develop 
activities that stimulate the creative 
potential in the school environment.

Risografia: ressurgimento  
e apropriação por designers  
gráficos como meio de  
produção para autopublicação
Author: Igor Arume de Souza
Institution: Universidade do Estado do Rio de Janeiro
Orientation: Helena de Barros Ezequiel 
Rio de Janeiro, RJ

Master’s research that places risograph 
as the protagonist of an investigation 
into how design practices are 
influenced by the means of production. 
It also brings contributions about 

independent publishing fairs, an 
important subject for graphic and 
editorial design in the last decade.
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Gestão de design:  
diretrizes para o branding 
de cidades associadas ao 
planejamento estratégico 
urbano
Author: Nádia Perine Catarino Chisté 
Institution: Universidade Federal do Paraná 
Orientation: Virgínia Borges Kistmann 
Curitiba, PR

The work’s object of study is design 
management for the use of city 
branding, associated with strategic 
urban planning. It also uses the 
concept of creative cities as a means 
of associating these three topics. The 
theme is well handled and positions 
design in a place with strong potential 
for innovation and social impact.

SELECTED SELECTED

Identidades tipográficas: 
modelo de apoio ao projeto 
tipográfico para lugares
Author: Eduardo Napoleão
Institution: Universidade Federal de 
Santa Catarina and Universidade do Porto 
Orientation: Gilson Braviano
and Pedro Manuel Reis Amado
Florianópolis, SC and Porto, Portugal

Segunda vida dos objetos: um 
estudo sobre a requalificação 
dos artefatos em ambiente 
doméstico
Author: Maria Beatriz Ardinghi
Institution: Universidade de São Paulo 
Orientation: Cristiane Aun Bertoldi
São Paulo, SP

The work proposes researching the 
relationship between typography 
and place, with the objective of 
developing a model of support for the 
project, called the Place Typography 
Intermediation Model, which seeks to 
guide the decisions of type designers 
and encourage typography project 
practices that are related to places.

This work investigates the 
phenomenon of a second life 
attributed by users to objects in a 
domestic environment, from the 
perspective of emotional design, in 
parallel with semiotic dimensions. 
At the end, nine guidelines are 
proposed for the practice of “Design 
for Requalification” in order to 
contribute to the design field 
towards sustainability.
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